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SIR  EDMUND  WALKER 

As  a  collector  of  works  of  art,  Sir 
Edmund  Walker  occupied  a  most 
interesting  position,  one  that,  though 
not  unique,  is  by  no  means  usual. 
Probably  that  position  was  largely 
the  result  of  his  being  sadly  starved 
in  youth,  in  common  with  other 
people  of  this  province,  for  material 
on  which  to  let  loose  his  great  en- 
thusiasm for  art  and  to  provide  him 
with  objects  of  study.  Fifty  years 
ago,  Ontario's  treasures  in  the  way 
of  works  of  art  were  indeed  pitiably 
few. 

As  far  as  I  could  see  from  a  long 
acquaintance,  Sir  Edmund  was  much 
more  eager  to  learn  than  to  possess. 
His  collections  therefore  tended  to  be 
objects  of  study  rather  more  than 
particular  prizes  to  be  hugged  as 
possessions.  He  bought  a  great 
number  of  works  of  art,  which  were 
sucked  dry  and  given  away.  Whether 
they  went  up  or  down  in  value  never 
seemed  to  interest  him;  and  as  far 
as  I  know,  with  all  his  opportunities 
and  his  wonderful  eye,  he  never  in 
his  life  made  a  dollar  out  of  anything 
connected  with  a  work  of  art,  nor  did 
I  ever  know  him  to  sell  anything  at 
all.  I  think  only  once  in  thousands 
of  conversations  did  I  hear  him  say 
an  object  had  gone  up  in  value,  and 
then  it  was  when  advising  two  young 
men  to  surround  themselves  with 
good  things  if  they  could  afford  to 
do  so  at  all,  for  in  case  of  disaster, 
their  possessions  would  not  be  losses, 
and  would  probably  be  gains. 

I  think  it  likely  that  the  years  of 
intensive  study  put  in  on  fossils  gave 
a   particular   bent    to   Sir    Edmund's 


mind,  which  made  the  science  of  art, 
the  evolution  of  art,  the  aspects  that 
really  interested  him  most.  I  cer- 
tainly never  saw  him  beam  more 
enthusiastically  than  when  confronted 
with  a  good  evolutionary  series  run- 
ning over  some  long  period. 

The  big  task  that  he  set  himself 
was  the  making  of  a  fine  collection  of 
Japanese  colour-prints.  As  a  young 
man  in  New  York,  these  had  appealed 
to  him  very  considerably,  and  through 
the  years  he  steadily  added  to  his 
collection.  It  was  during  the  last 
twenty  years  of  his  life,  however,  that 
he  bought  somewhat  heavily  and 
weeded  carefully,  so  that  he  ended 
with  a  collection  of  a  thousand  and 
seventy  prints  of  the  very  best 
quality. 

The  collection  was  made  with  the 
view  of  showing  the  complete  evo- 
lution of  the  art,  its  beginnings,  its 
struggles,  its  culmination  and  its 
decline.  It  is  a  true  collection,  not  a 
selection  of  rarities.  The  aim  was 
to  give  others  the  most  complete 
chance  to  study  this  wonderful  art 
through  all  its  phases  and  through 
the  work  of  as  many  Japanese  artists 
as  possible.  Fine  condition  of  the 
print  he  considered  essential;  and 
that  the  print  was  typical  work  of 
the  artist  was  also  of  maximum 
importance. 

This  collection  Sir  Edmund  made 
with  the  full  idea  of  its  being  for  the 
people  of  Ontario,  and  so  from  early 
stages  a  too  personal  taste  was 
checked.  As  a  result,  we  have  for 
the  future  a  very  extraordinary 
opportunity  to  study  one  of  the 
world's  important  arts. 

C.  T.  C. 
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BAMBOOS,    PINK,    AND    SPARROWS  NISHIMURA    SHIGENAGA     (1697-1756) 

SUGAWARA    NO    MICHIGANE,    GREAT    STATESMAN    AND    HUMANIST 
MASANOBU     (1685-1764) 
SHOKI    AND    A    BEAUTY  TOYONOBU    (1711-1785) 

THE       SIR      EDMUND      WALKER      COLLECTION 
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TWO    DANCING    GIRLS 

YAMAMOTO     YOSHINOBU,     CIRCA     1750 
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THE  SIR  EDMUND  WALKER 

COLLECTION  OF  JAPANESE 

PRINTS 

The  Sir  Eemund  Walker  Collection 
of  Japanese  prints,  bequeathed  to  his 
family,  has  been  in  turn  presented  by 
them  recently  to  the  Museum.  Num- 
bering over  one  thousand  and  seventy 
prints,  it  is  a  collection  outstanding 
not  only  in  size  but  in  selection.  It 
illustrates  completely  the  three  centu- 


que  was  fostered  in  the  service  of  the 
church,  where  there  was  the  necessity 
of  producing  in  large  quantities  and 
with  little  effort,  devotional  pictures 
for  pilgrims  to  holy  shrines.  After 
the  economic  reforms  of  the  Toku- 
gawa  Shcguns  this  technique  became, 
with  the  stimulus  of  popular  demand, 
the  foundation  of  a  great  democratic 
art.  W7ith  its  subjects  drawn  from 
"the  scenes  of  this  passing  world" 
and  so  known  as  Ukiyo-ye,  the  colour- 


THREE     BEAUTIES 

ARTIST    UNKNOWN,    CIRCA    1700 
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ries  which  encompass  the  history  of 
the  colour-print  from  the  primitive 
masters  in  the  seventeenth  century 
through  the  period  of  its  apcgee  in 
the  eighteenth  century  to  the  nine- 
teenth century  and  its  decline. 

Though  the  colour-print  originated 
as  an  artistic  process  in  China,  that 
mother-country  of  Asiatic  art,  its 
culmination  is  a  product  exclusively 
of  the  decorative  genius  of  the 
Japanese.    As  in  the  West,  its  techni- 


print  became  the  picture  of  the  com- 
mon people,  occupying  in  the  homes 
of  the  poor  and  middle  classes  the 
place  of  kakemono-ye  or  hanging 
pictures  in  the  dwellings  of  the  great. 
Not  only  was  it  a  plebeian  art, 
but  its  exponents  were  essentially 
common  men.  LTnlike  the  aristo- 
cratic painters,  they  were  drawn 
from  all  classes  of  society.  Moronobu 
was  the  son  of  an  embroiderer, 
Kiyomitsu  a  maker  of  musical  instru- 
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THE    POETESS    MURASAKI    WRITING    A    FOEM    BY    LAKE    BIWA  TORII    KIYOMITSU     (1735-1785) 

BEAUTY    AND    SAMURAI  TORII    KIYOSHIGE     ( CIRCA    1720-1759) 

THE    BEAUTY,    HARUTI    OF    CHOTI-YA  KORIUSAI    (WORKED    1760-1780) 
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A    GEISHA    AND    HER    MAID    CARRYING    A    LUTE-BOX  CHOKI     (1785-1805) 

A    BEAUTY    AND    A    CRAB    READING    THE    LETTER    OF    A    PASSER-BY  TOYOHARU 

(1733-1814) 

THE    LOVERS,    SHIRAI    GOMPACHI    AND    KOMURASAKI  SHIGEMASA      (1738-1819) 

THE      SIR      EDMUND      WALKER      COLLECTION 
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ments,  Kiyonaga  a  tobacconist, 
Toyokuni  the  son  of  a  puppet-maker, 
Kunisada  a  ferry-man,  Hokkei  a 
costermonger,  Hokusai  the  son  of  a 
looking-glass  maker  and  himself  oc- 
casionally a  peddler  of  red  peppers 
and  calendars. 

The  popular  theatre  in  Japan,  as 
in  China,  fostered  the  growth  of  the 
colour-print  by  its  demand  for  illus- 


of  the  main  preoccupations  of  the 
wood-cut  designer.  His  son  Kiyo- 
nobu  was,  however,  the  actual 
founder.  Followed  by  Kiyomasu, 
Kiyomitsu  and  Kiyohiro,  his  prints 
formed  the  nucleus  of  the  Torii 
tradition,  which  was  to  leave  indelibly 
its  impress  upon  all  the  subsequent 
development  of  wood-engraving,  from 
the    hand  -  coloured    and     lacquered 


^^^^^- 


THE    LEGEND   OF   THE    FROG  TORII    KIYOHIRO    (WORKED    1720-1760) 

GIRL     WITH     PARASOL  TORII     KIYOMASU,    CIRCA     1679-1762 

THE     SIR    EDMUND     WALKER    COLLECTION 


trations  and  advertisements.  Theatri- 
cal portraiture  had  thus  its  origin 
in  ;  large  pictures  displayed  outside 
the  theatre.  Their  first  appearance 
in  Yedo  is  attributed  to  Torii 
Kiyomoto,  an  actor  and  designer  of 
posters,  who  migrated  from  Osaka 
in  the  seventeenth  century,  but  none 
of  whose  prints  have  survived.  It 
was  he  who  created  the  actor-print 
which  for  two  centuries  was  to  be  one 


black  and  white  prints  of  which 
"Three  Beauties"  is  an  excellent 
example,  through  beni-ye  and  urushi- 
ye,  exemplified  by  the  "Two  Dancing 
Girls",  finally  to  nishiki-ye,  the  per- 
fect brocades  of  colour  developed  by 
the  multiple  blocks  of  Harunobu. 
It  was  Kiyomitsu,  second  son  and 
ablest  pupil  of  Kiyomasu,  who  began 
this  use  of  additional  colour  by  utiliz- 
ing   a    third    block     as    in    his    pillar 
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HANSHICHI    AND    SANKATSU 

UTAMARO      (1753-1806) 
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ICHIKAWA    DANJURO,    AN    ACTOR,    AS    THE    DAIMYO    KONO    MORONAW 

IN    THE    DRAMA    OF    THE    FORTY-SEVEN    RONIN 

SHARAKU,    CIRCA    1790 
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print  of  the  Poetess  Murasaki.  This 
is  an  exceptional  composition  depict- 
ing the  poetess,  whose  classic  Tales  of 
Genji  are  now  being  published  by 
Arthur  Waley,  in  the  Buddhist  Tem- 
ple where  she  sought  seclusion  by 
Lake  Biwa.  The  ''Legend  of  the 
Frog"  is  an  allegorical  print.  It  is 
based  on  the  story  of  a  calligrapher, 
Ono  no  Tofu,  who  was  inspired  in  his 
studies  by  watching  a  frog's  attempts 
to  grasp  a  willow  leaf.  Later,  Kiyo- 
hiro  produced  a  series  of  prints  of 
which  one  is  illustrated,  based  on  the 
Noh  drama  of  the  legend  of  another 
celebrated  poetess,  Komachi.  Her 
name  was  a  synonym  for  beauty  and 
so  great  was  the  magic  of  her  verses 
that  in  a  time  of  drought  they  brought 
forth  rain  when  all  other  prayers  had 
failed. 

Most  of  the  subjects  were  drawn, 
however,  not  from  the  aristocratic 
Noh  dance,  but  from  the  popular 
Kabuki  theatre,  which  came  into 
being  in  1624  when  the  actors  secured 
a  charter  from  the  government  to 
establish  their  first  permanent  theatre 
in  Yedo. 

As  in  the  Elizabethan  drama,  the 
actors  were  mostly  strolling  players, 
whose  occupation  lowered  them  social- 
ly to  the  level  of  scavengers  and 
leather-workers.  Even  the  colour- 
printers  refused  to  fraternize  with 
them.  "Why  should  I  degrade  my- 
self by  associating  with  actors?" 
wrote  Harunobu.  Again  as  on  the 
English  stage  where  the  first  actress 
was  Nell  Gwynn,  women  were  ex- 
cluded from  participating,  the  play 
in  Japan  being  an  arduous  affair  of 
twelve  hours'  duration.  The  rage  for 
the  theatre  in  Japan  amounted, 
nevertheless,  almost  to  a  consuming 
passion,  in  gratifying  which,  actor- 
printsattained  an  overwhelming  popu- 
larity. 

The  actors  were  divided  into  clans, 
the  name  being  handed  down  from 
master  to  pupil  for  generations.  The 
most  famous  name  in  theatrical 
annals  is  Danjuro,  which,  after  two 
centuries  of  popularity,  still  thrills 
the  stage  to-day.    Above  all  his  class, 


Ichikawa  Danjuro  was  the  only  actor 
to  receive  any  courtesy  from  society. 
He  alone  succeeded  in  overcoming 
their  prejudices  against  his  calling. 
His  portrait  is  an  accompanying 
illustration.  It  is  by  Sharaku,  brush 
name  of  Saito  Jiurobei,  himself  an 
actor  of  the  aristocratic  Noh  drama, 
who  came  to  Yedo  to  depict  the 
despised     people     of     the     common 


KOMACHI    AND    HER    SERVANT 
TORII     KIYOHIRO     (WORKED     1720-1760) 
THE    SIR    EDMUND    WALKER    COLLECTION 

theatre  with  an  intense  contempt, 
producing  not  likenesses  but  cari- 
catures. Their  bizarre  quality,  how- 
ever, was  not  wholly  intentional,  for 
convention,  induing  every  aspect  of 
Japanese  life,  has  especially  influ- 
enced the  theatre.  In  Japanese,  as 
in  all  Oriental  etiquette,  the  display 
of  emotion  is  considered  indecorous, 
which  necessitates  almost  an  im- 
mobility of  countenance.  This  feature 
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SAMURAI    RETURNING    FROM    FISHING  HARUNOBU     (1705-1772) 

LADIES    BESIDE    A    PALANQUIN  UTAMARO     (1753-1805) 

THE    FLUTE-PLAYER  TORII     KIYOMITSU     (1735-1785) 

THE       SIR      EDMUND      WALKER      COLLECTION 
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WOMAN    WITH    A    PIPE  SHUNSHO     (1726-1792) 

THE    FINK    FAN  SHUNCHO     (WORKED    1785-1810) 

ACTOR    AS    A    PRIEST  SHUNSHO     (1726-1792) 

THE       SIR      EDMUND      WALKER      COLLECTION 
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is  accentuated  on  the  stage  where  the 
men  streak  their  faces  with  paint,  and 
the  women  shave  off  their  eyebrows 
and  colour  their  lips  a  bluish  red. 
The  career  of  Sharaku  was  meteoric 
and  bewildering.  He  popularized  the 
use  of  the  mica  ground  and  the  large 
head  in  composition,  but  apart  from 
that  his  reputation  among  his  own 
people    was    shortlived,    though    his 


THE 


WOMAN     UNDER     A     WILLOW 
YOSHINOBU,    CIRCA     1750 
SIR      EDMUND      WALKER      COLLECTION 


prints  were  destined  to  have  a  vogue 
among  the  collectors  of  a  far  distant 
land. 

Three  schools  were  prominent  in 
Ukiyo-ye  for  their  exponents  of  the 
theatrical  colour-print:  the  Torii, 
whose  name  was  handed  down  like  a 
regal  title  for  generations  from  illus- 
trious master  to  illustrious  pupil, 
culminating  in  the  work  of  Kiyonaga; 
the  Katsukawas,  founded  by  Shun- 
sho,  whose  succeeding  group  of  pupils 


terminated  at  last  in  Hokusai;  and 
the  Utagawas,  represented  most  illus- 
triously by  Toyokuni.  Their  felicitous 
flow  of  line  and  melting  harmonies 
of  colour  indicate  a  mastery  of 
technique  which  must  ever  astonish 
Europeans,  Each  print  the  product 
of  the  perfectly  co-ordinated  efforts 
of  three  individuals,  artist,  engraver, 
and  printer,  they  represent  the  high- 
water  mark  of  artistic  craftsman- 
ship. Following  actors,  wrestlesr 
were  the  most  popular  public 
entertainers.  An  old  institution 
in  Japan, wrestling  had  been  until 
the  seventeenth  century  a  part 
of  religious  ceremonies.  In  1640 
public  wrestling  matches  were 
instituted  in  the  streets  of  Yedo 
to  raise  funds  for  building  and 
repairing  temples.  As  the  Ukiyo- 
ye  artists  in  common  with  most 
Oriental  painters,  had  devoted 
no  attention  to  anatomy,  their 
delineation  was  attended  by 
great  difficulties.  Shunyei,  en- 
tering Shunsho's  studio  as  a  boy, 
was  unique  in  his  mastery  of  this 
subject  which  he  made  peculiarly 
his  own.  A  print  in  his  preferred 
hoso-ye  form  is  illustrated. 

Among   figure   studies    which 
thus  bulked  largely  among  their 
subjects  were  portrait  groups  of 
geishas  and  courtesans  from  the 
Yoshiwara,   socalled    because   it 
was  built  on  the  site  of  an  old 
rush-moor.      These    women    re- 
ceived   the    highest    education, 
spoke    a    peculiar  old-fashioned 
language,  and  were  remarkable 
for  their  intellectual  refinement. 
Their  position  was  not  socially 
degrading,  being  undertaken  frequent- 
ly  for   filial   piety  to  rescue  indebted 
parents.     In  a  rare  print  of  the  middle 
of    the    eighteenth    century     "Three 
Beauties"    are    illustrated    standing 
in     the     street     of     the     Yoshiwara. 
The  collection  also  contains  a  number 
of  black-and-white  prints   of  courte- 
sans by  Moronobu  and  Sukenobu  in 
their    original   book-form,   as  well   as 
Masanobu's  famous  masterpiece  "En- 
trance to  the  Yoshiwara." 
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A    GEISHA    AND    HER    SERVANT    CARRYING    A    LUTE-BOX    AND    A     LANTERN 

IN    THE    RAIN 

UTAMARO    (1753-1805) 

THE     SIR    EDMUND     WALKER     COLLECTION 
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Geishas  filled  a  different  role. 
They  were  entertainers,  taught  at  the 
age  of  six  or  seven  to  sing  and  dance, 
to  be  polished  conversationalists  and 
quick  at  repartee.  Their  appeal  was 
common  to  all  classes  and  accordingly 
they  have  been  portrayed  by  every 
master  of  the  colour-print.  Four 
geisha-girls  became  especially  famous 
as  models  of  Harunobu,  O  Sen,  O 
Fuji,  O  Nani  and  O  Natsu.  He 
arranged  their  figures  in  character- 
istically square  compositions  which 
were  based  on  parallels  of  classic 
legends,  sometimes  employing  twenty 
or  thirty  blocks  for  his  effects. 
Though  many  of  Harunobu's  prints 
were  forged  by  Shiba  Kokan,  the 
collection  contains  a  great  number  of 
authentic  examples,  such  as  the 
"Beauty  under  Blossoming  Cherry 
Trees."  Similar  designs  were  used  with 
almost  equal  felicity  by  Koriusai  for  the 
"Serenade."  But  more  than  any  of 
his  contemporaries,  Utamaro,  son  of 
an  eminent  painter,  understood  these 
courtesans  and  geisha  and  fixed  their 
loveliness  in  enduring  lineaments. 
The  accompanying  illustration  of  a 
"Geisha  and  her  Servant  Carrying  a 
Lute-box  in  the  Rain"  is  one  of  his 
finest  prints.  His  death  in  1803,  after 
the  tragedy  of  his  disgrace,  robbed  a 
distinguished  period  of  its  most  out- 
standing name,  and  was  further 
significant  as  the  date  of  publication 
of  the  Chiusingura  set  of  Hokusai, 
which  prophetically  foretold  the  land- 
scape art  of  the  nineteenth  century. 

Though  landscape  was  in  itself  no 
new  departure,  Masanobu  among  the 
primitives  having  employed  a  land- 
scape envelope  for  his  compositions, 
its  vogue  was  an  enthusiasm  of  the 
nineteenth  century.  Hokusai,  self- 
styled  "the  old  man  mad  about 
drawing",  and  Hiroshige,  whose 
prints,  through  Whistler,  so  influenced 
Western  art,  were  both  pre-eminent 
artists,  but  neither  in  Japanese  esti- 
mation nor  in  more  recent  European 
opinion,   do   they  compare  with   the 


early  masters.  "Musicians"  by 
Hokusai,  and  the  "Bow-moon"  by 
Hiroshige  are  noteworthy  prints,  bear- 
ing, as  many  do  in  the  collection, 
publisher's  seals  and  marginal  date- 
marks  which  verify  their  authenticity. 
Guided  always  by  a  scientific  mind 
and    a    remarkable    connoisseurship, 


WISTARIA,     TENJTN     TEMPLE,     KAMEIDO 

HIROSHIGE     (1797-1858) 

THE       SIR      EDMUND      WALKER      COLLECTION 

Sir  Edmund  Walker  did  not  close  his 
collection  with  the  last  of  the  great 
colour-printers.  Works  by  Hiroshige 
II  and  III  were  included  for  their 
comparative  values,  a  series  of  suri- 
mono  by  Gakutei,  Hokkei,  Kunisada 
and  their  contemporaries  with  a 
representative  number  of  prints  by 
modern  artists. 

D.  H. 
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PICKING    IRIS    BLOSSOMS 

TORII      KIYONAGA      (1742-1815) 

THE       SIR      EDMUND      WALKER      COLLECTION 
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GEISHA     WITH     A     LANTERN 

toyokuni   i    (1769-1825) 

THE      SIR      EDMUND      WALKER      COLLECTION 
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GEISHA     IN     A     WISTARIA    GARDEN 
DESIGN     FOR     A     FAN 


STORM     ON     THE     GREAT     BRIDGE,     FROM     THE     HUNDRED     VIEWS     OF     YEDO 

THE     BOW-MOON 

THE     WOODS     OF     SUI-JLN,     FROM     THE     HUNDRED     VIEWS     OF     YEDO 

HIROSHIGE     (1797-1858) 

THE    SIR    EDMUND    WALKER    COLLECTION 


20 


BULLETIN    OF    THE    LOYAL    ONTARIO     MUSEUM     OF    ARCHAEOLOGY 


CARP      SWIMMING      UPWARDS      THROUGH      A 

WHIRLPOOL 
KATSUSHIKA     TAITO     (WORKED     1816-1853) 
THE       SIR      EDMUND      WALKER      COLLECTION 
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3n  flDemoriam 

Dr.  Cornelia  G.  Harcum 

On  the  19th  of  May,  the  Royal 
Ontario  Museum  of  Archaeology  lost 
its  first  member  by  death.  Cornelia 
G.  Harcum,  M.A.,  Ph.D.,  was  born 
in  Virginia,  belonging  to  one  of  the 
original  English  families  that  settled 
in  the  old  dominion.  She  was  edu- 
cated at  Goucher  College  and  then 
taught  for  a  short  time  in  the  high 
school  system  of  Baltimore.  She 
entered  Johns  Hopkins  University 
and  took  her  doctor's  degree  in 
classical  archaeology.  She  taught  in 
Wellesley,  Vassar,  and  Rockford  be- 
fore  coming    to   Toronto   as    Keeper 


of  the  Classical  Collection  in  the 
Royal  Ontario  Museum. 

During  these  years  she  published 
numbers  of  papers,  and  became  one 
of  the  foremost  authorities  in  America 
on  the  private  life  of  the  Greeks  and 
Romans.  At  the  time  of  her  death, 
two  volumes  on  Greek  vases  in  the 
Museum,  which  she  was  preparing  in 
collaboration  with  Dr.  David  M. 
Robinson  of  Johns  Hopkins  Uni- 
versity, were  nearly  finished. 

Dr.  Harcum  was  becoming  very 
widely  and  favourably  known,  and 
her  reputation  was  gradually  spread- 
ing to  Europe  as  well  as  being 
established  throughout  America.  She 
is  one  of  the  conspicuous  losses  to 
archaeology.  C.  T.  C. 


FUJI     SEEN     FROM     THE     HOLLOW 
OF    A    WAVE 

from  the  thirty-six  views  of  futi 

hokusai   (1760-1849) 
the  sir  edmund  walker  collection 


FUJI     IN     FINE     WEATHER 
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ROYAL   ONTARIO    MUSEUM 
OF   ARCHAEOLOGY 


Corner  of  Bloor  Street  and  Avenue  Road 


Director — Professor  C.  T.  Currelly, 
O.Medj.,  M.A.,  F.R.S.C,  F.R.G.S. 

Keeper  of  the  Classical  Collection — 
Professor  J.  H.  Iliffe,  B.A.,  Cantab. 

Keeper  of  the  Ethnographical  Collec- 
tion'— Professor  T.  F.  McIlwraith, 
M.A.,  Cantab.,  F. R.A.I. 

Art  Adviser  and  Agent  in  Europe- 
Thomas  Sutton,  Esq. 

Lecturer  and  Guide — Miss  Dorothy  F. 
Haines,  B.A. 

Honorary  Keeper  of  European  Prints 
and  Drawings — Dr.  H.  M.  Tovell. 

The   Board   of  Trustees 

J.  B.  O' Brian,  Esq.,  K.C.,  Chairman. 
Mrs.  H.  D.  Warren,  Vice- Chairman. 
The  Honourable  G.   Howard  Ferguson, 

B.A.,  K.C.,  LL.D. 
The  Honourable  Charles  McCrea,  K.C., 

M.L.A. 
The  Honourable  and    Reverend   Canon 

H.  J.  Cody,  M.A.,  D.D.,  LL.D. 
Sir    Robert    Alexander    Falconer, 

K.C.M.G.,      D.Litt.,      D.D.,      D.C.L. 

(OXON.) 

Sigmund  Samuel,  Esq. 

Sir  Joseph  Flavelle,  Bart. 

Colonel  R.  W.  Leonard. 

Miss  Helen  Reynar,  Secretary  to  the  Board. 


HONORARY    TRUSTEE 

Robert     Ludwig     Mond.,     Esq.,     F.R.S., 
F.Ph.S.,  S.G.S.,  S.C.S.,  S.Z.S. 

Members   of  the   Museum 

Benefactors,  who  contribute $10,000 

Fellows  in  Perpetuity,  who  con- 
tribute   5,000 

Fellows  for  Life,  who  contribute  . .  1 ,000 

Friends,  who  pay  annually 500 

Fellows,  who  pay  annually 100 

Sustaining  Members,  who  pay  an- 
nually   25 

Annual  Members,  who  pay  annually  10 


Privileges — Benefactors  and  Fellows  in 
Perpetuity  may  arrange  to  have  a  member  of 
the  staff  as  a  guide. 

All  members  are  entitled  to  the  following 
privileges: 

A  ticket  admitting  the  member,  his  family, 
and  non-resident  friends,  on  Monday,  Wed- 
nesday, and  Friday. 

Twenty  complimentary  tickets  a  year,  each 
admitting  the  bearer  once,  on  Monday, 
Wednesday,  and  Friday. 

All  bulletins  issued. 

Admission 

The  Museum  is  open  from  10  a.m.  to 
5  p.m.  all  week-days  except  Christmas  Day 
and  the  morning  of  New  Year's  Day.  It  is 
also  open  Sunday  from  2  p.m.  to  5  p.m. 

Admission  is  free  Sunday,  Tuesday, 
Thursday,  and  Saturday,  and  on  all  public 
holidays.  On  other  days  the  admission  fee 
is  fifteen  cents. 

University  students  are  admitted  without 
charge  on  presentation  of  their  registration 
cards. 

All  classes  from  the  schools,  art  students, 
and  study  groups  are  admitted  free. 

Members  and  those  who  hold  compli- 
mentary tickets  are  admitted  Monday, 
Wednesday,  and  Friday  on  presentation  of 
their  tickets. 

Guidance 

Teachers  with  classes  and  visitors  who 
desire  the  services  of  the  guide  may  make 
arrangements  through  the  Secretary  of  the 
Museum. 


Photographs 


Prints  of  photographs  of  objects  in  the 
Museum  may  be  ordered  at  the  door. 

This  bulletin  is  the  sixth  in  a  series.  Ad- 
ditional copies  of  this  and  of  previous  issues 
may  be  obtained,  free,  from  the  Department 
of  University  Extension,  University  of 
Toronto,  Toronto  5,  Canada. 


24 


UNIVERSITY      OF      TORONTO      PRESS 


